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DESCRIPTORS- ^JUNIOR COLLEGES* «MUS1C EDUCATION , «CHORUSi 
ACHORAL MVSXCi RVOCAL MUSIC* MUSIC i MUSIC ACttVITIES* 
CURRicuLUM;;SU10ES.»'/CURRICULUM^';;PLANNl.Nb;*";;;^^ 



COMMITTEE ';OF'‘;THE;AMERiCA^ 

HAS PREPARED A SUSSESTED PROGRAM BESICNED to reflect THE 
HETEROCENEOUS INTERESTS OF JUNIOR COLLEGE STUDENTS AND TO 
SERVE ALL APPLICANTS, WHETHER THEY BE TRANSFER, *^RM I NA?i, OR 
ADULT STUDENTS. THE ASSOCX AT ION GOALS ARE 11) Tp pP^ 

GRADED MUSIC CURRICULUM, (2) TO INSURE ADEQUATE f'ACULTY OF 
MUSIC educators, (S) to develop DISCRIMINATION XN THE C^ ICE 
OF CHORAL literature, (4) TO PROVIDE AN ADEQUATE FESTJVAt 
PROGRAMriS) TO RELATE TWe CHORAL PROGRAM TO TH^ 

CURRICULUM AND TO THE COMMUNITY, AND (S) TO ARRANGE A VARYING 
CONCERT SCHEDULE. THE AREAS COVERED IN THE PROGRAM ARE (1) 
CHORAL ORGANIZATIONS, Cfi) RELATED CURRICULUM OFFERINGS, <3) 
TYPES^,OF^.CONCERTS:;DY" AND'.' FpRl:^.:tHE::Crt^ALr':CLAG 
MATERIALS , AND ' (5) THE FESTIVAL PROGRAM, (6) COMMUNITY 
AERVlCES,;^Jr>^^>CHALLENGES'^ANb':::^PORTUNX#TES;;g^^^^^ 

COLLEGE i':: AND C8) A ' 'DESCRlPTlO!l:';C)F AREAS FOR FUR'! HER STIDY. 

THE DOCUMENT ALSO INCLUDES A DESCRIPTION OF Of * COLLEGE S 
“SCHOLA CANTORUM* , • OR SYMPHpMTC^-; LHplR;L 

REPERTORY MATERIALS FOR A JUNIOR COLLEGE CHORUS, /AND SOI’£ 
TYPICAL MATERIALS FOR PLANNING A CHOIR FESTIVAL. THIS P/PER 
WAS PRESENTED AT THE NATIONAL CCMVENTXON OF THE AMERICAK 

CHORAL DIRECTORS :#iSsoCiATlPj4;,:-tSfcAiTt^i;::.M^|^^^^^^^ 
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SUGGESTED G0IDEXJNES FOR THE JUNIOR (loLLBGB CHORAL jPROQRAM AS HiEPARBD 
BY THE ACDA COMMITTEE OH JUNIOR COLLEGE CHORAL PROBLEMS 

OUPLBffi 



The Coiflnnmity College 



II* Purpose of tho coflMttittee 
III* Areas covered 

A* Choral organizations (minimal offerings) 

1* The day program 
2* The ni^t program 
3. Additional possible offerings where are f easibl o 

B* Related curriciton 

1* Class voice J 

2* Choral conducting > 

Ci Types of concerts which should be offered \^y and for the poral 






:icv. 



V* 



D, Choral materials 

1* Criteria for the selection of literatt^e n ,/ 

- ' ' - ii' .7 

- V ' '■■ // 

2* Methods for the discovery of *»fresh” literature f | 

3 * Ftmction of selected literature | 

E* The festival program 

- ' ' ■' ■ ■ ' ■ '■ . ' -■■■ •!: ■ 

F* Community Services inf;the State of California 

Om Inherent challenges and opportunities within the coomunity college 

Areas for further study 

Appendices 

A* Partial choral repertoire list 

B* Festival BuHetittj Registration Form, Check List 

C* Ccmmmnity Services Guidelines eaecerpt 
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SUGGESTED GUIDELINES FOR THE JUNIOR COLLEGE CHORAL PROGRAM 
AS PREPARED BI THE ACDA COMMITTEE ON JUNIOR COLLEGE CHORAL PROBL£MS 



Tha Cooau&ity College 

•The junior college coiild be ccsnpared with the •tomboy* next door* She haa been 
there unnoticed for a long time, b\it suddenly she grew up and becauae beautiful 
amd popular*'* And now she is to be reckoned with* 

Today there are over 800 junior colleges throughout the country with a million 
and a quarter students enrolled* Historians of this movement describe the junior 
college as the only type of educational institution which can truly be stamped 
••Made in America** and as such it holds a unique position in our educational 



picture* 



Althoxi^ it is probably true that the Community or Junior College has a **blurred** 
public image, that it tries to be all things to all men, the fact remains that 
It is the nation's fastest growing form of higher education* It is estimated 
that by 1985 the nation will have to double its higher education facilities and 
constiruct a thousand new colleges* The importance of the community college in 
such a picture cannot be overemphasized* 

By virtue of its"0]^n Door Policy" the community college is compelled to react 
to heterogeneous interests, to admit practically all applicants, to design its 
cttrriculum for transfer, terminal and adult students* It is committed to a broad 
curriculum and diverse clientele? it must respond to local, needs and it must be 
prepared to change rapidly as the environment demands* This flexibility is a 
necessary part of its strength if it is to fulfill its philosophy , Perhaps this 
is why it is the most elastic of all institutions of higher learning* The 
community college must, therefore, serve and meet the many faceted needs of the 
community which supports it* 

It was the feeling of the ACDA Board that a committee should be organized to 
analyze; and to draw up guidelines for the junior college choral program i4iich 
%nnild be in keeping with the growing importance azid influence of this segment 
of hij^er education* Such a committee was actuated and the result/i of its 
thinking comprise the report which is now available* 

It was the committee *s objective to suggest a choral program which would reflect 
the heterogeneous interests of junior college students, v/ith the awareness that 
it must serve all applicants whether they be transfer, terminal, or adult students* 
We trust that the envisioned guidelines will be accepted as just that— guidelines 
idiieh must be susceptible of modification* 
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To quote Dr# Stuart Marsee, the president of B1 Camino College, **The jimior 
college should be everywhere, but only with quality. It should not be a haven 
for the ijicojapetent, the la^y or for those without potential. The student ntust 
perfonal” This reflects the thinking of the committee: ousical excellence« 

perfomaiice excellence, respect for thefchoral art are never ending concerns* 

Music performed pt>orly does not serve the art form, the intent of the composer, 
the singer or the listener. Music education will never flourish at any level in 
an atmosphere of mediocrity or of apathy. Even in the face of the manifest parob- 
lems Inherent in the junior college-^student turnover, open door policy, etc*— *the 
choral conductor in the community college must serve his singers and the music 
with zeal and intelligent dedication so that Jtmior College Choral Music tiuty make 
its rightful contribution to American Music Education. ' ' ' 

The committee wislies to acknowledge it.^ indebtedness to Dr. Stuart B. Marsee, 
President of El CSmino College, whose talk **The Kid Grew Up” was a basic reference 
source* Other mftterials referred to include; 

. ' ■’ ■' 'I 

American Association of Junior Colleges . (Brochure printed! by A.A.J.C.) n.d^ 

Footlick, [rferrold K* The College Scene Now . Newsbook. The National Observer 
Silver S|)ring, Md», V§S?* 
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XX* Puz^sa of the Comnltteet 7o establish written guidelines for choral progreas at 
the Junior College level which are in accord with ACDA goala^ as follows: 

A# 'fo offer a graded choral ctirriculum i 

B# !To insure adequate faculty of imisic educators • with course offeriags to add 
to the overall n^^ic education of the singers in the choral progran - 

C* To de^lop discrimination in the choice of choral literature 

' I " '' ■ '■ . ■ ' ' 

!>• To 3 profide an adequate festival iHfogram for the musical growth of both the 
conductors and the singers 

To relate the choral program to the total music curriculum and to the life__ 
of the coasMiaity 

F* To arrange a varying concort schedule for both the singers and the listeners 

■ ''V / ■ ■ 

III* Areas covered: if 

A* Choral organisations (minimal offerings): 

i 

1* Day program 

a« At least one group, open to all students without audition, reflecting 
the junior college *^open dooi^*' policy 

'! ■ ' . ' j! 

This should servo as a training experience, feeding into 

. the more advanced choral groups on the campus* Training / 

should include vocal prcduction, music fundamentals t scoi*e 
readings basic choral techniques, experience with good, / 
easy chopal literature, aad at least one public perfon&fkce 
per semester on oampus* This course offering may be implement* 
ed in either of two ways: 

1) SATB Chorus can answer this need where the balance be^een men 
and women is not an insurmountable problem* 

2) Men^s dr UiOmen'S Glee Clubs in a situation where thifi kind of 
organi^tibn»ouldbemor^ 

b* An SATB semi^elect choir, made up preferably of studehts with 
previotis choral experience and who have some degree of sensitivity 
to choral techniques* 

Literature covered in this class should be first rate 
music from all style periods, both sacred and secular* 

The group should be ccnsidered a performing ensemble, on 
and off campus, and possibly out of the community area, 

(l«e* tours, festivals, exchange concerts, etc*) • 

0* A third level, organised to meet the needs of the exceptionally 
talented singer, by audition only; probably a chamber choral 
ensemble, but again detenBihod by the needs of the department 
concerned t 
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group should be capable of much 
literature* Performance schedule for such a group can 
become extremely demanding as it^ choral . 

i becomes appreciated on and off the campus. t£!he 

i problMi ll that a heavy performuioe achediaa 

Stih the student' a other academic obligations* Iteration 
on the phrt of the conductor as he accepts concerts -s or 

utmost importance. 

2 I Night program, (minimal offering) : 

' At 1 nnnf one SAITB chor"*^* open to all adults in the community by audition* 
Repertoire shox^d include at least one chor|a-orchestr£a work per semester * 
h<^fully with the college community orchestra. ^ 

college community orchestra available it is the feeling of ^ 

that the work should be perfoarffled with xdiatever forces are a 

Performance schedule shoul^d include at least one concert ^^r semester* 

■ . , |:' ' ■ . - ' ■ ' \ -v'' ' ■ 

Possible additional choral offerings: 

'! I ' ’ 1 

Th. committee feels that the above recooanendations are^ ^Ifal, ^t j*ere 
choral ensismtles can be populated th<^ should, oi, course, be 

offered. For example i 

a. Chamber ensemble for night students * 

b* Businessmen' s choanis for night students 

c. Hother Singer's chonis for night or day students 

d« -Jazz ensemble 

e. Barbershop quartets for either day or ni^t students, male or female 
B* Related e'Jfrioulxxffl offerings 

il'i ' ■' ■ ■ . • . 

Class voice: ■ . \ 

IThe comkttee feels that odrrect vocal production cannot be_overM^ 

to ^ choral situation. Therefrra, all ohorxsters should be “fS** 
advantage of the individual voeeX training availabie in a voice class. 

The choral conductor can no longer afford to ignore 
the importance of the vocal process in the choral 

situation as he has been known to do in the past. 

The time must come when the individual voice tjeacher 
should have no reason to exclude his singers from the 
choral sitoation-» 

2« Choral conducting and/or choral development: 

Alitoo^, as an academic class, choral conducting cannot b« traMterr«d 
credit to four year colleges, the class can benefit students and t ,J 

in the follovdng ways: 

a. It offers the opportunity for the adult choto ' 

to Improve conducting techniques ^ score analysis, style concepts, 
choral techniques, rehearsal techniques, etc. 
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b* Ib Wbebs the apjetit® of the Xover* — 

choral imjuBic e possible vocation <>r J|aYoc^^ \ 



c* It is an efficient way in Which to trai 
thereby ^vlng hia valuable experience 



k the studenl^ ccmductor^ 
in froat of a choir. 



d. It acquaints the student with professicjnal organisations such as 

MENC, ACDA, CGG, etc* and increases hiiS awareness of choral activities 
throughout th^ coontry* . il 

' il' ■ ' , ", ■ / 

C* Types of concerts which should be offered by find for the cHoral classes: 

1* At lefiist two concerts on castpus per year iij; iidiich all groups parvicipatef 
probably a winter and a spriag concert. 



li 

U 



2* On and off caittpus programs for service to i the campus and to the co mimnl ty: 

. ■' 

a* Service clubs 

^ - S 'I \ - " 

)i • i '• . ■ ' 

b. School assemblies, sings, rallies, gam|s, etc I ,, ; - 

c. Profefijsional organizations 

d. Church organizfiitions, etc. | 

5. InvcO/vement in the festival program for cfeal ensenijles from oth^ir ;Junior 
colleges, probably in the spring |j 

km Sponsorship of university or prof essionali' groups on the campus to stimulate i 
further interest in choral music | 

Sponsorship of high school chorfiil festivfils on the campus to assist in better 
articulation with the high schools jj 

♦D* Choral materials / 

1. Criteria for selection of literature / 

a* The music must have intrinsic musicsC. value and must be settings 
of worthy texts. . 

b* Some of the muhic'. shourd be Chfidlenging ^to the singers without being 
totally insurmouhtablet ’^diiiLe other selectioiu^ shdulcl be^ simple--* 
usable as <*pacc changers”. 



c* The music must offer the singers a balsuiced fare* It should include: 

1) Literature from sCLl style periods 

2) Literature both sacred and secular 

3) Literature with varied sonorities, i.e., a cappella^ choral- 
orchestral, accoflspaniments by piano, organ, and/or small groups 
of instruments* 

4 ) Literature with varying tempi, moods and textures 

;i ■ ' I ■ 

See Appendix A 
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5) Litsrature in foreign langoage4 

6) literature % composers of diveirae nationalities 

7) Literature from varied nations iind culttires: folk materialy etc* 

^ \ 

8) Literature frcm the American musical theater 

9) Literature generally classified as “noyelty** material 

2* Methods for the disc^j>very of **fresh** literature 

a* The choral condu|stor may be on the mailing lists oir all major publishers 
in order to receive: ^ 

|; . .... ^ ■ 

.1^ Complimentai*y new releases 

2) Catalogues if available scores 

hi He may be on the mailing lists of all local music houses in order to 
receive: 

\l) Organised and graded lists of material 

2) Notification of reading sessions sponsored by the music houses 

Q* lie may attend choral concerts and festivals at which time he can evaluate 
the literature new to him, 

d. He may attend university or professionally sponsored clinics, summer 
I workshops, s^msoer or winter courses where he will likely be exposed to 
unfamiliar literature. 

e* He may belong to several, professional organisaticine— MENC, ACDA, CCG, and 
existent local organizationi>--*iidiose publications dissmoinate lists of 
new material, 

f . He may commission works by local composers, 

-■ - i'i 

g. He may make frequent trips to the music houses to peruse new material, 

h. He may exchange, by mail, concert programs and concert with choral 

conductors in other sections of the country, 

5, Function of selected literature 

a. To serve as a tool for the music education of the singers, i,e,: 

ll The music perused need not always be perfonaed; some should regularly 
be used to upgrade the sccre reading s!l|iill8 of the singer , 

2 } The music should be presented within its historical context: style 
period concepts, performance practices, etc, 

3) The music should be a vehicle for teaching score analysis, harmonic 
analysis V ear training, and sight singing. 



I; 

i 



■'"v: Paj?6' 7 

k) Th# forai^ texts oust be traiislated and all texts must bs tborou^ly 
understood by the singer before he can emotionally or intellectually 
understand the music* 

b4 To be integrated into interesting and varied concert presefttations 
appropriate to diversified audiences both on and off campus 

Ek The Festival Program 

li The values of the festival program ■ 





I'he festival program has done more to upgrade the level of performance and 
the choice of literature than perhaps any other one activity;4 Participation 
in such an event allows opportunity to sing for and sing wi-Jih other junior 
college choihs, thus giving both singers and conductors the chance ; to 
evaluate their own level of 8tchievement» Exposure of all in atteni^ce to 
the thinking and artistry of a guest conductor of nationsd renown hj^ proved 



to be of inestimable value. 




2*» The ihilosophy reflected in this report can also be found in the NIMAC Manutil^ 
19^: . . ^ ■ . I 

is .recogni sed that there are rertbin edu? asional experience|l of value 
which can be secured by music students through activities outsiiie the 
o^their own s^oX It is 

4% **That there are unique educational benefits to be foimd irif music 
activities involving students from more ehan one school. 



b’. **That among these benefits are opportunities to play and sing music 
they Could not attempt in their own school* the chance to evaluate 
th«nselves in comparison to their peers* and the opporttmity to perfonc 
for or under the direction of musicians of national standing. 



Cm **That interscholastic music activities c/ah and should exist for the 
contribution they can make to the whole program of music education in 
the individual schools. 



d. **That cooperation with «?chool administrators and the various state 

activities commissions and associations is essential in planning inter- 
scholastic music activities do that the total educationcil program of the 
schools is advanced* 



Cm **That oirectors, adjudicators* and clinicians associated with inter- 
scholastic music activities have the same responsibility to students 
imd to school patrons as do certificated teachers. 

tm **That every effort should be made to make these extracurricular activities 
available to all by keeping foes and expenses to a minimum. 

g. '*lliat care must be taken to msdee certain that students are not exploited* 
by nature of the event in which they are to participate, by the number 
of activities that take them from their home schools* or by the distances 
they are required to travel.** 



• 3* organiMition of m festival program 
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Because the Junior College Festival Program in /the Los An^ieles bisin 
appears to be one of the post vlgorotie in the country, its organisation 
and cperaticn ser/re as thii example used in this report. 

a* Ttree separate festivals have been organised to accoomodate the 20 or 30 
choirs and the 15 to 2p chamber ensembles wishing to particijate. 

' ' ' ■ . ■ ;i 

' ' !? ^ ■ ' 

b# *rwc choir festivals are held on two separate campuses because of the 
number of choirs interested# 

1) IVo adjudicators are selected for each festival to make written 
comments on the performance of each choir. 



2) Oite of the two adjudicators also searves as a guest conductor for the 
1«; minutes of required music idiich he has chosen# These selections 
at e BUide available to the individual choirs well in advance of the | 
event# Vfhen each choir performs individually, the guest conductor ? 
requests to hear a portion of the music from the required list# !nils 
procedure h as generally ensured note readinesi, thereby tak in g maximum 
advantage of the talents of the guest cwiductor# 



3) The festivals are held in May on two successive Fiddays, beginning 
at 3t00 P#M; and ending approximately 10:00 P#M# Dinner is served 
between the afternoon and evening sessions; 

c; The bhamber Iwsic festival was organised to accomodate to the growing 
interest in music suitable for the sm a l l vocal ensemble# 



1) Membership in each group must not exceed 20 singers. i 

2) In all other respects, the chamber music festival is org^ised in much 
the same manner as the choir festivals# 

P. Comteiity* Services in the State of Calif oiiiia '. 



r» *17bfihition 

The State of California has authorised the use of tax money for thp 
maintenance of community service pirogran^ in the two year coHegop* 

These coimnunity s^ervice offeriiigs are above and beyond the normsl clams* 
room curric«lu«^» Xncreasingly the 8l coc g iu nl ty colleges in the state have 
been utilising these tax funds for enriching the educational life of tbb 
communities# New positions have been created on campuses for the administer- 
ing of such programs. It takes very little imagination to see the limitless 
possibilities for the choral art under these auspices# 

2; Types of offerings feasible under community services 

a« Community choirs | 

b; Classes for credit or non-credLlt 

- . ^ I 

♦Sss Appendik B 
/Jpss Appendix C' 
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3) Voic6« opera workshops 

2) Choral conducting • rehearsal techniques, etc, 

li 

5) Choral history, Sacred music history, Hymnology, etc. 

4) Church choir organiasation, etc. 

c, korkshopB of short duration in any of the above areas 



d. Concerts by w^iversity or professional choral groups 



e. Church choir festivals 

f. High school festiva3.s 

g. duniox college festivals 



3, Hoyal Stanton, De Anza College, hasUirolved a Schola Cahtorum xuider 
Contminity Services, The following rejport by Mr. Stauiton ex^Lains the 
orgahization, Wpertoire and evaluatibn of his program, which could 
serve as a model for i^ther communities. 



f 
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THE SCHiU CANTORHM 

Foothill Jtmlcr College District , 

Los Altos and Cvipertino, California 

! 

ROm STAtITOH, Director 

, !i 

An accotmt of the founding of the Schola was contained in the urogram of 



the debut concert of November 13, 1%4, from \diich the following is taken; 



The Schola Cantorm, a symphonic choir of about 140 experienced singers, 
was first conceived early in 1964 as the ansvj«r to a growing need in the 
Bay Area's cui.tural scerie* Conversations between Royal Stanton, C h ai r man 
of Foothill College's Fine Arts Division, and friends interested la his 



experience with a 
Fcothlll's widely 
that no permanent 



^.ghly successful Schola Cantorun in Long Beach and with 
Acclaimed Skyline Chorale brought into focus the fact 

^ group capable ^ presenting great choral works existed 

locally* These friends, most of whom were themselves performers, organised 
a steering coBoniittee, and enlisting the aid of Foothill College's Office 
of Cooanmity Seri||ices and Fine Arts Division set out to satisfy the need 
for such a groups 



The coBBstttee's efforts led, in August, 1964, to an announcement by the 
Office that plans for formation of a Foothill District Schola Cantorum 
to be directed by Mr* Stanton were under way# A small brochure was sent 
to persons on the College mailing list stating that auditions for the 
adult 8-only chorus would be held diving the first two weeks of September , 
with the first rehearsal scheduled for September 21* This initial hro- 
ohure announced that the Schola was being foamed In responsve to requests 
that the College help provide an outlet for the many trained choral 
singers in the Peninsula curea* Particular eiiiphasis was to be placed on 
performing Regular concerts of the very best' choral repertoire* Prom 
the beginning it was planned that at least one major work with orchestra 
be included in each concert, as well as selections from the vast reper- 
toire of a cappella music availab^* 



Well over 200 persons responded to the Invitation to audition* Each ^ ^ 
applicant was tested for voice quality, accuracy and control, rhythmio 
acuity and aural memos^ and sight ‘reading* 'A choir of 125 was eelebted, 
more than 30 others wefe placed on a waiting list, and with the first 
rehearsal in Fbbtellf S new Choral Buildingf^^ Schola Cantartia beoame 
a reality*" 

The Schola is now entering its Fourth Concert Season, and interest in the 
group continuos to moimt* This is seen in expending audiences and partictilar3y 
in the steady stream of requests to audition* Current membership (Sep|^ber, 
1967) stands at 145, with 6 alternates* Since the most recent auditions closed 



on September 10 (at \AxLoh time 41 persons were heard for 16 places available) 
a list of interested persons has again started to -^row who wish to be notifiiMi 
of the next auditions, probably in Spring, 196S* 



At the begiiming of tMs season the balance was 86 women and 59 men* 

Members are drawn from many professions and occtipations, with a high proportion 
of advanced degrees represented, esnecislJly among the men# 

The Schola is managed tjy the Schola Board, and is this season affiliated 
with the newly-formed Campus-Community Concert Guild, which also serves two 
orchestral organisations formed under the benn^Hr of the Community Services 
Office, the Master Sinfonia of 3^ players, and the Nova tista Symphony, of 
85 pieces* Dues of $10 per year are assessed in the Schola, and fairly rigid 
attendance regulations are included in the group *8 constitution and enforced 
by the organization* Rehearsals are held Monday evenings from 7 to 10 p*m*, 
with the necessary extra orchestra rehearsals expected of all members before 
the concerts. The Season at preseil^ includes four concerts a year, spaced to 

. ■ i, ■ ^ 

occur approximately in October, January, March and June* 

The FoothiH District stqpplie^ fux^ls which bty some of the music used, 
including aH rentals and orchestrations, and pcy for professional soloists* 

Most meinbers have expressed the wisji to buy their personal copies of the major 
works performed* 

Orchestras are formed in various ways. The Master Sinfonia, directed by 
John Mortar otti, forms the nucletis of the Orchestra of Schola Cantor urn; for 
most of the concerts (which are done in addition to the Sinfonia’s own season) 
they are psiid, as are the extra players needed to fill out the orchestra* Some 
concerts have been billed as joint concerts," idiere no one has been paid* Hi 
addition, the opening concerts of the Third and Fourth Concert Seasons have becuij 
done in conjunction >iith the Peninsula Symphony, a semi-professional groi^ of 
l8 years staiading in the community, conducted by Aaron Sten, with no relation 

whatsoever to the Foothill District. 

The fiscal support provided by the District includes salaries for the 
conductor and accompanist,^ funds for isnisic, J^eiit^s instrumental rental, 
royalties and performance fees, soloists, orchestra membersi printing of 
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programs and publicity, and rilscellaneotui s\;qpplie8« 
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Box oirico rec|lkpt8 



in the seasons already c<aipleted have averaged between one** kilrdjmd one-half 
of the total expenses; there is some indication that this percentage may 



increase thir year* 

I'here follows a listing of the musical works performed by the Schola 
during its first four seasons i 



FIRST SEASON, 1964-65: [] 

First Concert: BRAHMS; Motet, Po 74, No. 2 

BIZET : Adagietto 

BERGER: Three Pieces - De Profundis Clamavi 

The Eyes of All 
It Is Good To Be Merry 
HANDEL: Dtrecht Te Bern 



Second Concert: BACH: Ndssa Brevis in G Major 

SCHUBERT: Art Songs Arranged for Chorus: 

The Trr ;^ 

Gretchen at thp Spixming Wheel 
The Shepardess 

SCHUMANN: Art Songs Set for |horus; 

I took Into Youi' Eyes 
X Gaze on the Gairden 
1*11 Not Complain 

STARERs 1 Ariel (Visions of Isaiah) 

I " " 

Third f^oncert: Five Motets: VICTORIA: Jeau BulciS Monorla 

If BRUCKNER: Vlrga Jesse 

I BRUCKNER: Ave Maria 

j BRUCKNER: Ecce Sacerdos 

I DI LASSO: Surrexit Pastor Bonus 

I HAIDN: Missa Sanctae Caeolliae ( 1769) 

: , I ' ■■ ■. ' ■ ■- 

Four'Ih Concert: HONEGGER: King David 

I (performance in conjunction with the San Francisco 

/ Syn^ihony Orchestra, Josef Krips, conducting) 



SUMffiR^ll965: 




I 

A special concert in conjunction with the Foothill ^/Festival 



of Mar. 




BRAHHBi Neue Llebeslieder WalMf 
OSSfi CatifLli Carmine. 



Three songs by Vince Guaraldi, with the oon^ser 
and his Trio in accompaniment* / 



fl P 
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SEOOKB SEASON, 1965-66*. 

First Concert: BRAHMS: Schicksalslied 

KODALX: Te Deum 
Four Catalonian Songs: 

Ganco del Liadre - Sancho Marraco 
Rossinyol de France - arr* Schindler 
Good Friday Hu^c in a Catalonian Church - Nicolau 
The Shadows of Love (after the nielody of 
"La Mare de Deu," setting by Stanton 
Two Familiar Anthem Masterworks: 

BRAHMS : How Lovely is Thy Dwelling 

BEETHOVEN: Hallelujah (“Mount of Olive#") 

Second Concert: HANDEL: Israel in Egypt (complete oratorio) 

Third Concert: Renaissance Motets: 

VICTORIA: 0 Magnum lister ium (motet) 

VICTORIA: 0 M^um Itysteriun: four movements from 

the Parody Hass derived from the motet 
PALESTRINA: Surge Illuminare 
HOVHANESS: The Travellers; Opera in one scene; 

Written for the Schola Cantorum on coimnission, 
and given its first performance here, 

WILLIAJ©, RALPH VAUGHAN: Pilgrim «s Journey 

Fourth Concert: BACH: Mass In B Minor (complete) 

THBd) SEASON, 1966-67: 

First Concert: With the Peninsula Symphony Orchestra: 

STARER: Ariel (Visions of Isaiah) 

BEETHOVEN: Symphony No, 9 

Second Concert: BRUCKNER; Mass in E Minor, No, 2, Chorus and Winds 

BACH: Motet No, 2, The Spirit Also Helpeth Us 

BERNSTEIN: Choruses from "The Lark" 

Four Romantic Choral Favorites: 

Waters Ripple and Plow - arr. Deems Taylor 
Deep River - Ringwald 
Lullaby - Brahms-Wagner 
Onward Xe Peoples - Jean Sibelius 

Thiard Concert: Five Motets: SCARLATTI: ExuLtate Deo 

DURANTE: M3 sericordias Domini 

GIBBONS : Hosanna to the Son of David 

LOTT I; Crucifixus 

PALESTRINA! Tu Es Petrus 

BRAHMS: A German Requiem 

Fourth Concert: HAIDN: The Creation (oonqplete) 
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FOURTH SEASON^ 1967-68; 

First Concerts Witbi-the Penlnsiala Sympho^iy Orchestra; 

SHOSTAKOVlCHs Cantata, Song of the Forests 

KODALY; Te Dem ... 

Second Concert; HAKDEL ; Solomon (complete oratorio) 

Third Concert; PAUBSTRINA; Mlssa Pape Marcelli 

" BACH; Cantat No. 80; Ein Feste Burg 

DURUPLE; Requiem 

Fourth Concert; BEETHOVEN: msaa Solemnis 



In an attempt to assess the strengths and weaknesses of the venture to 
date I of f er the following; 

STRENGTHS, PlilASONS FOR SUCCESSFUL 

1. The communities served their nattre and interests. It is an areivwith 
a very high concentration of extensively-educated persons; Stanl'ord, 
Stanford Research Institute, numerous aero-space industries, etc 4, all 
of which k<3eps a flowing stream of high-caliber citieenry in the l^ea. 

2. Purposely high standards. Many members have expressed a thought 
something in the vein of **it*s good to have something it’s tough to 

' , get into." .. '".iW 

3. College and Community Service sponsorship. This provides a pla^^^ a 
major portion of the support, and an aegis under which to \/ork} a 
certain status, it you will, comes ready-made. The College benefits^ too 



4* The resolve to continue to Improve the quality both of the music chosen 
for performance, and the actual performance stahdardvS themselves. 

VJhlle some "pot-boilers" have been done in the process of getting 
established and wooing audiences, there is more and more resistance to 
use of this material, as the composition of the Fourth Season dlearly 
suggests. I 

\®AKNESSBS, NI2EDS; 

1* Wider publicity and audience recognition. It is a distressing fact 
that many potentially-interested persons simply don’t know ue exist, 
in spite of all our performances and publicity* Naturally the Collegfi 
channels cannot match the efforts of a professional jpublicislng effort 
expected of a San Francisco S^taihony or like group. But the formation 
of the Campus-Community Concert Guild is aimed to engage tdder public 
interest in promotion, and hopefully will help* 

2. *^r#f#idional business management* An immediate aim will be to expend 
the budget to include payment of a permanent Business Mcmager, so that 
some of this work may be taken off the members end the Community 
Services Office^ 





Inherent challenges and opportunities within the conwranity college 



1* The student population 



( Virtually any high school graduate is admitted; thus, the level of 

scholarship is extremely tmeven* 

b* The best talent is attracted by university and college scholarships in 
four year institutions* Generally, it is hot found in the c<Mmaunity 
college. \ " 

c* A hi gh rate of student turnover is due to any one or a combination of 
the foHo%dng: 

1) All students live off campus 



2) Many students are self supporting 

5) Some students are married with family obligations 

4) The student body is heterogenous (age liroups, interests, abilities) 

5) The students vary in degree of self direction and self discipline; 
since many are searching for areas of interest, thoy often drop 
classes shortly after they have enrolled* 



6) Male students are affected by the draft 

k ' - . 



2 * 



The faculty 

a& Th^~'f acuity varies from those experts in the tracies to in the 

academic community. 



b. All are expected to teach , not to publish or to do research. 

c. The fairly liigh mte of turnover is due to one or a combination of 
the followitigs 

1 ) The prestige factor 

' ' k' ■ 

2) The imeven caliber of the student bo^ 

si , 

3) Chances tpr professional advancement 

^ loads, salaries, etc* I 

I * I . . ' ' ' ‘ I 

3# The choral' conductor’s challenges 

a. A fluid clientele— virtually a new choral group each semester 




b* Many students with only average intelligence, some lacking direction, 
often searchiLng for vocations or avocations 

c. Predominantly oi^iy average musical talent; few declared music majors 

d* Pewer men as the draft sl|hens off hi3h school students before they get 
to college 



mmMiwjrn 
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Sf Uo vitalise the Choral offerings so as 

1) To help the student find direction, perhaps into music education, 
by personal attention., patient but challenging instruction and 
personal influence. 

2) To aid the student to believe in his personal worth by making him 
feel a part of something important, socially and musically 

3 ) To stabilize thi^ choral ensembles by making the choral ex|ierience 
meaningftil— by **selling**^ the choral art in all its aspects; music 

of great composers, texts which reflect the history of human thought, 
„ social es^eriences which relate the individual to his society | and 
emotional and spiritual experiences which can come to the singer, the 
^ conductor and the listener when all aspects of the choral experience 
come together i»^ilth dedication and devotion. 

b^ To strive for a better articulation with the high schools; to acquaint 
the l.ocal choral con^ ^tors with the opportunities available to them 
and to their singers the community college 

e*. To explore and develop a meaningful community services program ii^ich 
will meet the choral needs of the area through choral offerings, course 
offerings, and workshops of all descriptions 

d. To accept enthusiastically the role of the community college, its impoiwr 
tance and its potential in higher education 

e. To teach with pricfe at this level, even in the face of the challenges, 
through the medium of music, knowing that the community college student 
needs the college and that possibly because of it, he may begin to sense 
his ultimate potential as a huraan beikg 



Iiii 
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Ajreas for further study 

A* A more thorou^ exploration of each of the areas covered in this report 

B* A more thorough study of ways to articulate with the high schools in the 
district %dth these goals in mind: 

1* To acquaint the high school students with the college choral program 



2* To attract singers to the junior college^ choral prop*am 

C* An jeig?l<^tion of : the organization of effective community services on aH 

California campuses $ with the aim of instigating and assisting in^ the d^ 

I ment of such programs in other states - _ 

B«| Studies to initiate more creativity in the choral program mjpght include: 

' ii, ' . .. I V ' - 

Ipi* More awareness of, and assistance in, a correlated humanities program 

' . 

2* More team teaching with, and assistance from, the voice faculty, the 

I CiUSic history faculty, the instrumental conductors, the art, drama, dance, 
literature and foreign language faculties 

1 ' 

3* More teacher exchakges fUid visitations among community colleges 
More combined college events— concerts, workshops, etc* 

, ' ,(i ' ■ ^ 

5* More field trips with the choral ensembles, i*e*, a major university’s 
choral rehearsal, high caliber choral concerts in the area, etc* 

0(i Here visitations to the.ca^us by choral leaders in the conmunity and from 
the universities to stimulate interest in choral music and to acquaint 
singers with the opportunities available to tlim in the vocational field 
or in the university program 

7* More use of worthy compositions by local coittposers— students, faculty, 
community 



8* More use of appropriate audio visual materials 

II B* An analysis of the community college choral conductor’s responsibility to 
his singers and his audiences in the area of program planning and repertoire 
selection— to what degree does he ’’entertain*' , to what degree does he educate? 



F# A study to explore further the efficacy of choral music and its place as a 
real force in our troubled society in order to help eradicate social tensions* 
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PARTIAL REPEkTORY HATERIALS FOR JUNIOR COLLEGE CHORUS - 1968 



Selected by Charles C» Hirt and 

Jane S. Hardester 



TWENTIETH CENTURY (Contemporary- Various Styles) 

Aj^nus Dei * • Ps^s^Ohetti 

From “Mass” (Published separately) 

Elkan- Vogel Publishers 

Anthem. * .Stravinsky 

Boosey and Hawkes Publishers - Oetavo #5438 

Anthem oF Wisdom. .Lmn 

Lawson-Gould Publishers - Octavo #51207 

Anthony O^Daly .Barber 

Prom ‘'Reincarnations” 

G. Schirmer Publishers - Octavo #890^ 

Ave Maria. *RtrAvinsky 
\ Boosey and Hawkes Publishers - Octavo #1832 

Ave* Regina Coelorum Pissinger 
T“"" Publishers - Octavo #5174 \ f 

A Babe Is Born. *MoeL 
Presser Music Publishers - Octavo #312-40284 

Because Your Voioe ........... . . ............ . AvehalomoV 

1!igh Gate Press through Galaxy Music - 
Octavo #HP-4 

The Birth oF-^Our Lord CSSA) .Mart mu 
ioosey and Hawkes Publishers - Octavo #1945 

A Child Is Born . .Marland 

AugsLurg Music Publishers - Octavo #1328 

Christ, Foundation, Head and Cornerstone . .PFautsch 
6. Schirmer Publishers - octavo #L6-959 

Christmas Dance oF the S hepherds ( SSA and Flute Kodaly 
Boosey and Hawkes Puhlishers - Octavo #5172 

Contemporary Latin Motets (Collection) Sowerby/ Jenkins/ 

Summy-iirchard Publishers i PaiBsinger,^^^. 

Easter Chorale . * * *i* • • • ♦ • • .Biarber 

6. Schirmer Publishers - Octavo #11265 

El Sol 4 . .Chaves 

“ Hills Music Publishers - Octavo #A-149 

Essays on the Madrigal .Takaos 

— Colombo Publishers - Octavo #NY-2479 \ 
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Five Canzonets (SA) .Pinkham 

Associated Music Publishers -Octavo #A-329 



Five Flower Songs 

^osey and Hawkes Publishers - Octavo #1875 



. .;.... Britten 

Follow Your Saint o i * . . . .Mullins 

^ ' Summy- f ix*char d Publishers - Octavo #5422 

Four Pastorales (with oboe) «Ef finger 

' " 'IS. gchirmer Publishers - Octavo #11059-60-61-62 



Rounds on F^ous Words . . . . . . .Wm. Schumah 

_ p Publ isher s - Octavo #342-4d0dtJ-l-2-3 

Fout* Slovak Songs . I •>*«.. • .Bartok 

" Roosey and Hawkes Publishers j 

Frostiana (Six Country Songs to Texts by Robert Frost). . . .R. thompsolj 
E. C. Schirmer Publishers (in 6 separate octavo pubEcariusnsf 

The Goiig of Time (2 trumpets and 2 trombones) . ..... ... ........ .Stariir 

From "Two Songs from Honey and Salt’ 

Leeds Music Publishers - Octavo #L-433 

Have You Not Heard Hi s Silent Steps ? . . . . . . . . . .... . * . . . . * . . .Toish 

Am! Library of #ilorai Literature (Affiliated 
Musicians, Inc.) 

Mills Music P^bU^^iers - Octavo #AMI-2309 

Henr y. -Was - a_ W o»? thy ;;, ^ing . Pinkham 

- ' SV C . ifchisr^jjer Publishers - Octavo #2658 

Here^^ie^^Thy^JFootstoo^ (TTBB) . . .... . . ...... 4~. . . * .Creston 

G. dchirmer Publishers - Octavo #9793 

.......... .Oello Joie 

Pfautsch 



The Holy Infant Lu llab y . . 
I Marks IfTusic Publi 



lishers - Octavo #4042 






1*11 Praise My Maker 

Abingdon Press Publishers i- Octavd #APM-110 

'( ■■ ‘ .■■■ '• 'v ■ . ■■ 

In Te , bbmine . Speravi . ............ i ..... • • . . .... ... . . i . . ;ll. Stevens 

fi. F. Peters Publishers - Octavo #P-6520 

d immie * s Got a Go il . ... v . . . ...... . . ....... . .I.iersichettl 

' 4'. : Schirmer Publisher s - Octavo #3860 

Jubilate Deo Omnis Terra. . . . ........... 4 * > . . .Peeters 

McLaughlin and Reilly Co. Publishers - Octavo #2096 

Let it Be Forgott en .i « . * . .Mechem 

fi'om 4the Winds of May” 

E. C. Schirmer Publishers - Oct^i*o #2648 

Like As tbe Culver on the Bared Bough * ....... .. . .H. Stevens 

i Associated Husic Pubiishers - Octavo #A-218 



Love Song 



Boosey and Hawkes Publishers - bctavo #5168 



Ear^k 



lERJC, 
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liullay My Liking .HoXst 

X Curwen/ 6 . Schiwner Publishers - Octavo #8312 



Maggie and Milly and Molly and_Ma y 

Prom ’^Pot'r Cununlngs Choruses ’ 
Elkan-Vogel Co. Publishers 

Magnificat 



Persichetti 



* *H. Stevens 

Marko Press/Mark Foster Publishers - Octavo #MF-i08 



Make a Joyful Noise Unto the Lord a .Mecham 

E * C . ^c^irmer -* botavo #2472 



Mass for Mixed Chor us Persichetti 

Elkan-Vogel Co. Publishers 



My True-Love Hath Hy Heart . 

From “Six Madrigals 

Associated Music Publishers - Octavo #A-349 



Berger 



A Nun Takes the Veil .Ba^rber 

X Schirmer Publishers - Octavo #10858 



0 Clap Your Hand s. Vaughan Williams 

Oalax^'^usic Publishers * Octavo #222 



0 Come» 0 Come> Eytanuel . * .Greston 

Franco Colombo* Inb. Publishers - Octavo #NI-2327 



■y (-1, 



Out of the Depth . .Hovhaness 

C. F.' '"Peters Publishers ^ Octavo #6064 



Praise Ye the Lord .Diemer 

Plammer Inc. Publishei’S - Octavo #84799 



Psalm 130 Bedder 

Concordia Publishers ** Octavo #97*6325 



Psalm 134 . > .pissinger 

Summy Publish.ing Co. 

Psalm ISO Britten 

Boosey and Hawkes Publishers - Octavo #19022 

Reconciliation . . . . 4 .......... . Pf putsch 

Ai>ingdcn Pi*ess * Octavo #APM-345 



Richard de Ca 8 tre*s Prayer to Jesus . ............ 

6 . Scbirmer Publishers - Octavo #8624 



• e • • ♦ e « • 



. . . .Terry 



The Righteous Live Forevermore . .Sowcrby 

Edited by Bullock 

Oxford University Press Publishers - Octavo #AI -66 



Sam iWas a Man. .Persichetti 

j (S. Schirmer Publishers - Octavo #9791 



Serenity CUmson) *Tves 
“r Associated Music Publishers * Octavo #377 




Misa Criolla. Ramirez 

Lawson*Gould Music Publishers * Octavo #51362 
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TWENTIETH CENTURY (cont*d.) 



$ine> My Soul> His Wondrous Lo ve . * ♦ . . .Rorem 

• Tj Publishers - Octavo #6366 f | 

■ "I 

Sing unto the Lord * .Uly$se« Kay 

f. I^eters Publishers - Octavo #6136a J. / 

Sing unto the Lord a New Song (ST- SAB and trumpet) LHecham 

Mark Foster Music Publishers - Octavo #MF-403 



A Son is Born of Mary . * .Wetzier 

Augsbiarg Musi 3 Publishers - Octavo #1»381 

S tomp Your Fo ot .Copland 

**Tendex*» Land** 

Boosey and Hawkes Publishers - Octavo #3019 

Three Chorales fi^m Tagore . Cresten 
6. Schirmer Publishers - Octavo #9475 



Three Choruses from Alice in Wonderland. . . . . . . . . . .... . ...... .Fine 

“ ff. Witmark i Sons Publishers - Octavo #i-W3182 



Three^^^J^adj^^^gals^ . Diemer, 

ioosey and Hawkes Publisher's - Octavo #5417 

Tierce. .Klein 

Edited by Shaw 

Lawson-Gould Publishers - Octavo #51221 

Tq All To ^ ach . .Wm. Schuman 

““ Prom ” Carol a of Death* 

Her ion Music/Presser Co. Publishers - Octavo #342-40013 

To Her I Shall Be Faithful (Mein Herz in Staten Treuen)... .Schoenbei^g 

fi . Marks Publishers - Octavo #AJCS-19 

f otentanz D'jLStler 

Barenreiter Publishers - Octavo #752 

The Tune ♦..........’•....♦...-•s.. ........ .s.-;.., . • * . Mechom 

From **The Winds of May” 

E. C. Schiruier Publishers - Octavo #2648 : 

Under the Wx1ji»o w Tree Barbsr 
From *^Vanessa ” 

6. Schirmer Publishers - Octavo #10861 



Valse ( Speaking Chorus )..... . . . . 

Hills Choral Series - Octavo #A-112 



# 4 • * 



.... 'o ,'fi . .'Toch 

Rubbra 



Virgins Cradle Hymn 

Oxford Press Publishers - Octavo #0CS-706 

Weep ^ 0 Mxne Ey es *'v#.. i'". . . • . . H . ^|tevens - 

Helios Music Company, Los Angeles, California 

....... .Harris 






When to Her Lute Corinna Sings 

Century Music IKibllshers - Octavo #HC-22S 

The Wxllow . Vaughan Williams 

Mills Music Company Publishers - Octavo #242 



1. .Wi i iJLiiiig i m iigllii 
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TWENTIETH CENTURY (cont'd.) 5 

OT>e witch • • : ; .Martinu 

Boosey and Hawkes Publishers - Octavo #1847 

Zauberepruch . v • * * * :.* * li * ••••*••••*• * * • • • 

" Sarenraiter Publishers - Octavo #3935 

Psalm 98 . • • • ; * • ‘^^.stler 

SIXTEENTH CENTURY (Renaissance Style) 

Adoramus Te ......... i......Corsi 

]^dite^.i by Greyson^ 

Bourne Husic Publishers - Octavo #ES-15 

Amus Dei Money 

Edited by Clough-Leighter 

E. C. Schirmer Publishers - Octavo i"1171 

Ah! You Would See . ... ••,:;;•••••• ’ .Palestrxna 

Ditson Publishers - Octavo 1*822-14411 

Christus Factus Est .Comes 

Edited hy Martens ^ 

Leeds Music Corporation - Octavo #LCS-2003-4 

Frolicsome Nymph* . . * * ^ ^ * * Jenecuin 

Edited by Vree 

Mark Foster Publishers - Octavo #MF-303 

Hence * Care.. Thou Are Too Cruel .Weelkes 

Edited by 

Boosey and Hawkes Publishers - Octavo #5500 

If Ye Love Me , Keep Hy Comm a ndments . v. ....**».*•*•*•••• • .Tallis 
Q . Schirmer Publishers “ Octavo #10234 

I Know a Young Maiden • .Lassus 

“ Edited by Hirt 

Carl Fischer Publishers -- Octavo #CM-7039 

Kvrie Eleison. • • • -Victoria 

‘raited by de Brant 

J. Fischer Publishers - Octavo #8146 

Lieto Gcdea . . . . • ..... . ..... * » • • • i ‘ * * ........ . .Cabrielli 

Alexander Brcude, Inc. Publishers 

My Heart Is Offered Still to You . .Lassus 

Edited by Randolph 

Lawson-Gould Publishers - Octavo #563 

Now Sing Me All This Day. ..... * . .Hassler 

Mills Music Publishers - Octavo #333 



SIXTEENTH CENTURY (cont*d.) 



Pa^ 6 



O h^ To Live Tomorrow > ^ * ••••;;* 
^ Fi?ank Music Publishers - J)ctavo #F-526 



.Gastoldi 



n T.amb of God Most Holy . r. . . .Sotsehovlus 

Arranged by Riedel 
Augsburg Music Press - Octavo #1414 



0 Lord* I Cry to Thee , * Arcadelt 

Lamb of 6od* . \ * .Casciolini 



Copcordia Publishers - Octavo #98-1771 
0 Love So Cruel * ^Palestrina 



Arranged by Knight 

Carl Fischer Publishers - Octavo #CM-73S8 



0 Rex Gloria* *Miarenzio 

‘Hxlls Music Publishers - Octavo #381 






• •••‘••a Farmer 



0 Stay Sweet Love * . . * 

Arranged bv Knight 

Carl Fischer Publishers - Octavo #CM-7 389 



0 Thou Joy of Loving Hearts * ..... ..f • * • * ♦ .Victoria 

^ E* 6 * S^iirmer Publishers - Octavo #1144 



0 • 0 • • 0 0 0 0 0 ^ 0 -^ 0 ' 0 0 



Praise Ye the Lord> Ye Children . .... 

: ‘Oxford yhiversity Fress - Octavo #TGM-58 



. . . . . .Tye 



Psalm XXXVIII . ....... ... ................ . . ... *•. . .* . .Loys- Bourgeoi'S 

Edited by Seay 

Leeds Music Publishers - Octavo #L-465 

Psallii 65. . . . . . V. . . * * . . • . * * . • . * .1 . .Setting by Goudimel 

From *‘The Ainsworth Psalter” 

C. F. Peters Publishers - Octavo #6085 



* • 0 0 0 ^ 0 0 0-0 0,0 0 0 0 0’0 -0 ♦ 0' 0 



Since My Tears and L^i^nting . . . 

Edited by rfirt 
Carl Fischer Publishers - Octave #CM- 7040 



. . . .Morley 



Sweet Suffolk O wl. . . . . . . ... ........ ... 

Gv Schirmer Publishers - Octavo #10297 



♦Vauter 



0 00000000 



To My Redeemer's Glorious K&me. . ..... 

Edited by iJomas ' 

Concordia Publishers - Octavo #98-1040 




0 ' 0'0 0 0 0 0 ' 0'0 
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.. .Palestrina 



Two Madrigals 

Edited by David 

Mercury Music Publishers « Octavo #MC-58 

Weep t 0 Mine Eyes » . • * * Bcnnet 
Stainer and Bell Publishers - Released through 
Galaxy Music 

Weep. Weep . Vfeep Mine Eyes .Wilbye 

'edited by Heia 

Boosey and Hawkes Publishers - Octavo #5l>58 



HiEll 
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SEVESTEENTH AND EARLY EIGHTEENTH CENTURIES P«A« 7 

(Baro^iue Style) 

^\^2|\iS^JDe3^ • -*»*•••••«■***»,♦•*•••••♦•*•♦••••••♦•••••*•••••••••* Per*^oles«L 

Edited bv Goldman 

Mercury Music Publishers - Octavo #MC-147 

Alleluia I Sing Praise * *..J. S.^ Bach 

, Edited by Hirt 

(Optional strings and realized continue parts avail’- 
able separately, CM-7l40a) 

Carl Fischer Publishers - Octavo #CM7 140 

Almighty God y Who Hast Me Brought . * Ford 

Edited by Greyson 

Bourne Publishers ~ Octavo #ES-24 

Cantate Domino • • * • • . . SchStz 

Edited by Beveridge 

G. Schirmer Publishers - Octavo #8678 

Et in Terra Pax ; . .Vivaldi 

^rom ’’Gloria” 

Walton Music Publishers - Octavo #2044 

Fa Una Canzone . .Vecchi 

Edited by Shaw 

Lawson-Gould Publishers - Octavo #558 

From God Shall Naught Divide Me ; * Schutz 

IPresser Publishers - Octavo #312-40146 

n 

Give to Our headers and All Ruling Powers . Schutz 

Concordia Publishers - Octavo #98-1586 

Hear the Joyful Mews This Day •J* S* Bach 

From ’’Cantata 1 41 ” 

Galaxy Publishers - Octavo #2174 

Hear the Pray^^r We Raise . j» * .Purcell 

Arranged by Stroud 

Mank Foster Music Publishers - Octavo #MF-^101 

I Will Not het Thee Go . ........... S* Bach 

■ Edited by Geiringer 

G. Schirmer Publishers - Octavo #8427 

Jesu* Jovaunce of My Heart ^ • • • • • S * Bach 
■ wlia By bi^kxHson | _ 

H. W. Gray Publishers - Octavo #253 



Lasciatemi Morire . . ............ .Monteverdi 

Ricordi Publishers *- octavo #NY-841 I 

i; , If 

Let Their Celestial Concerts All Unite . .j. ..••• • .Handel 

fc* C, Schirmer Publishers - Octavo #ECS-199 | 

Lord, Have Mercy on Us. Bux tehude 
Choral Ma^^works of German Baroque I 

Edited by Granville I 

iam Fox Publishers - Octavo #CM-6 
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S ^eadf aslr » •»•••«• • •••••••••••*•••«•••••*••••••* Buxtehude 

Concordia Publishers * Octavo #97-6331 

It 

Music Spread Thy Voice Around* Handel 

Prom ” Solomon” 

E* B. Marck Publishers - Octavo #4132 

0 Worship the Lord . .Purcell 

Edited by Hilton 

Mercury Music Publishers - Octavo #MC*396 

Praise We ffle Nyne of the Lord . *J . S. Bach 

Edited by Martin 



Lawson-Qould Music Publishers - Octavo #978 

Psalm 1 . 1 . . ....... .Schut2i 

Edited by Lynn 

Mercury Music Publishers - Octavo #MC-171 

Resonet in I^udibus . Handel 

Edited by Greyson 

Bourne Publishers - Octavo #E$-6 

Sheep May Safely Graze . • S . Bach 
Edited by bavis 

Galaxy Music Publishers - Octavo #12781 ' 

Sing Unto God * | . .Handel 

Erorn “Judas Maccabaeus” 

Edited by Condie 

Carl Fischer Publishers - Octavo #CM-4668 



Sound the Trumpet . .Purcell 

Boosey and Hawkes Publishers - Octavo #5540 

Spri ng Come s Laughing » S. Bach 
From **The Peasant Cantata** 

Edited by Diack 

Carl Fischer Publishers -Octavo #CM-4668 

Thou Knowest . Lord, the Secrets of My Heart . . . . . . . . . ........ .Purcell 

E. C. Echiinner Publishers - Octavo #376 

Three Chorales from **The St. Matthew Passion . ...... . . . ... . . J . S* Bach 

Edited by Carlton 

Boosey and Hat-ikes Publishers - Octavo #5146 



® Tis Thou to Whom All Honor ...P** U. Haydn 
Edited by Geiringer ^ 

Carl Fischer Publishers - Octavo #MP-84 



Two Psalms .•••.•t** Pergolesi 
' ' ““Edited by Suchoff 

Sam Fox Publishers - Octavo #118 



II 



Wo man , Why Weepest Thou? . .h . . . Schutz 
^ Concordia Publishers - Octavo #97-6369 



EIGHTEENTH CENTURY (Classic S^yle) 
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Great and Glorious . * .................. F. J . Haydn 

tidited by Nanmiey 
B. F. Wood Publishers - Octavo 



^i^^^Thee^^g_^^jO^^(^ord . . . ......F. . Haydn 

Edited by Williams 

Fox Music Publishers - Octavo #PS-103 

^^^rxe^Eleiso^ ............F. iT. Haydn 

Prom *'The Imperial Ma?s‘V 
Edited by Hirt 

Whitmark Music Publishers - Octavo #W«3543 

Lov> My Shepherd Is Divi ne. .F. J. K| 

Edited bjTCar^ 

Boosey and Hawkes Fublishers - Octavo #S150 

Musical Greeting and Tribute Mdzat't 

K30S Music Publishers - Octavo #4004 

Praxse^^^^Ye^*fche^^JLord .. .Mozart 

Edited by Lynn 

Presser Music Publishers - Octavo #312-40059 

Regina Coeli . .Mozart 

Edition Breitkopf 

Reprint by Associated Publishers - Octavo #5222 

Sanctus . .M . Haydn 

Edited by Williams 

Fox Music Publishers Octavo #PS-1Q4 



Txmete OomxnuiR. .:. . . . . 

Edited by Pauly 






... .M, Haydr. 



G. Schirmer Publishers - Octavo #ED-258 9 



*Tis Thou to Whom All Honor.. ^ *F . J. Haydn 
Edited by ifeeiringer 

Music Press Publishers - Octavo #MP-84 



EARLY AMERICAN 



Cttester » . .Bxllxngs 
Edited by Daniel 

Summy-Brichard Publishers - Octavo #1456 

David *s Lamentation . ......... 4 . Billings 

Pdited hv Siegmeister 

Carl Fischer Publishers - Octavo #CM-6572 



Dormant 



J. French 



Edited by Lowens 

G. Schirmer Publishers - Octavo #10675 

Go^^^^^2ongrega^txo]^^i^^^^^30_. . . '.. . .Antes 

Eariy American Moravian Church Music #6 

H. W. Gray Publishers - 
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Happy Journey 



Old “Shaker” Tune 



Arranged by Johnson 

Skidmore Music Publishers -* Octavo #SK~2052 



U!: 



Jordon • . . . Billing!? 



Edited by A, Jordan 

Marks Music Publishers -* Octavo #Av/CS*74 



Let Them 



Neglect Thy Clory, Lord. ...... ... .Holyoke 

feaited by Riedel 



Augustana Music Publishers - Octavo #62-107 

Modern Music . .Billings 

Edited by David 

Music Press Publishers - Octavo #MP-88 



Salem. 



Salisbury 



ArrsPged by Shaw and Parker 
6. Schirmer Publishers - Octavo #9947 



Edited by Lowens 

Marks MuSio Publishers - Octavo #66 



NINETEENTH CENTURY (Early! Romantic) 



Brownson 



All My Hearths Desiring . . ’. . ...... * . .... . . ......... 

' Edited by barnard 

Summy-Birchard Publishers - Octavo #5406 



Bi^ahms 



Create in Me^ 0 Cod^ a Pure Heart . .... 

From **Motet Op. Z^THi^oT 2” — 

6. Schirmer Publishers - Octavo #7504 






. . . . . . Brahms 



Der AJbexid. • Brahms 

'*’* Edited by Shaw 

6. Shirmer Publishers - Octavo #10134 



• « • • • • (I* 



Five 



« . Beethoven 

Edited by A. Jordan 

Marks Music Publishers H Octavo #AJCS-4 2 

■ - ■ ■ .ui, i> ' ' ■ 

j Opus 104 ;i . . * .'. . Brahms 

Ricordi Music Publishers - Octavo #NY-356 



Cute Nacht .....................*.4*....*.... . . .t....*..*.. R. Schumann 

Edited by A. Jordan 

Marks Music Publishers - Octavo #AJCS-39 No. 4 

Happy and Blest Are They . ....... . *U Mendelssohn 

From ** S t . Paul “ 

Pro Art Publishers - Octavo #1384 



e e « 4 ^ 



^ « e 



Jaegerlied . .... 

Edited by A * Jordan 

Marks Music Publisher's - Octavo #AJCS-39, No. 3 



R. Schtimann 












mrnm 
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Kjl^rxe C SSATB ) »•>•»#*•♦♦*••• • Mendels sojfiti 

Edited by Leavis 
0xfo3C»d University Press 

A Sigh Goes Stirring Through the Wood * Brahms 
Associated Music Publishers - Octavo #A-379 

Tender Xiove • ‘Beethoven 
Arranged by Davis 

W. Gillman Publishers - Octavo #4066 
Thou lord ^ Our Rei uge ♦ *•*•••••♦••••*••*•••»•*•*•*••*•*• •Mendelssohn 



lited Dy Hilton 
Mercury Music Publishers - Octavo #MC-400 

Three Oypsy Songs * » ,**♦,«*»*•»*•»•♦••*•*••••••••*••••••••••• ‘Brahms 

carl Pxscher Publishers ^ Octavo CM76S3 

Wondrous Cool » Thou Woodland Quiet * .•.•••.•.••«..••••••••«••• Brahms 

Hdi ted by Wasner 

6. Schirmer Publishers - Octavo #9335 ’ 



NINETEENTH CENTURY (Late Romantic) 



m #»•«» • • #« 



Agnus Dei‘ . . 

Ed^te4 by Hollis 

Choral Press Publishers - Octavo #1860 



Kalinnikoff 



Ave Maria . . 



» « e * 









Edited by Soldan 

C. F. Peters Publishers - Octavo #4 2$ 6a 






. .Dvorak 



Blessed Jesu, Fount of Mercy . .... 

Edited by Breck - 

Carl Fischer Publishers - Octavo #CM-6392 

Christ us Factus Est . . * Bruckner 

Summy-Birchard Publishers Octavo #5249 

Gloria Fi*om **Mass in D” .Dvorak 

Edited by Imig 

Carl Fischer Publishers ~ Octavo #CM*7415 

Great God. Our Strength Unto Thee We Cry . . .Tschesnokov 
Edited by Blaine 

Walton Music Publishers - Octavo #2110 

Praise the Lord Franck 

Fitz^imons Music Publishers - Octavo #2045 



CAROL, HYMN, AND FOLK SOURCES 

Chansons Francaises . * .French Folk Songs 
Arranged By Poulenc 

Rouart, Lerolle et Cie. , Publishers (published separately) 












nHPlM 
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ChcMn|1t^^2C1^0T|ale^^^f^MP^^^CLi^i6^tj^ ************ * * •••••♦••••••••••••*****^** 

Arranged by bunjes 

Concordia Publishers - Octavo #98-1568 

Coven.tr^^^jCaroi)* »•<>••(>*•••••*••••••••••••<•••*•••• #Traditxonal Englxsh 

Arranged by Bielawa 

Augsburg Music Publishers *- Octavo #CS-512 

Far Eastern Carols • ^ 

I Arranged by Sargent 

Oxford University Press - Octavp #X-73 

God the Father » Son and Spirit * .Welch Hymn 
Arranged by !:5cbalk 

ConcoMia Publishers - Octavo #98-1531 

Hymn Anthem on the Tune_ "Praise to the Lord” * . * * . . ....... 

Arranged by t^xllan 

C. F. Peters Publishers - Octavo #PE-6266* 

If I Had a Ribbon Bow > « . . . ♦ ...... . .American Folksong 

Arranged by Harris 

Carl Fischer Publishers - Octa'Vo #6517 

boosey and Hawkes Publishers - Octavo #17535 

Let All Mortal Flesh Keep Silence .French Traditional 

Arranged by Holst 

Galaxy Music Publishers - Octavo #S 

. American Folksong 






Long Time Ago . 

Arranged by Copland and Fine 
Boosey and Hawkes Publishers - Octavo #1906 

Lord Christ, When First Thou Cam*st to Men... Unitas Fratrum Melody 

Ar^riged W ShiW — 

G. Schirmer Publishers - Octavo #9957 



' .• ♦ • # « ♦ * e 9 • a /e a a 






0 God, Our Help in Ages Past 

Arranged by Christiansen 
Augsburg Press Publishers - Octavo #1213 

The Pedlar . .British Folk Round 

Edited by H. Lane Wilson 

Boosey and Hawkes Publishers - Octavo #1083 

Simple Gifts ."Shaker** Song 

Arranged by Copland and Fine 

Boosey and Hawkes Publishers - Octavo #1903 

Ttiou Who Wast God (Old 124th Melody) * . • . . . ..... 

Arranged by K. K. Davis 

Galaxy Music Publishers - Octavo #2138 







II .UI.I I , I II 
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Three Hungarian Folk Songs . .BartoJc. 

Boosey and llawlces Publishers - Octavo #5326 

Two Fol3c Carols •»•«•••*»•«••**«•««• «•••••••••••*•*•*««• *••»••••*«•• 

Arranged by Sargent 

Oxford Press Publishers - Octavo #X* 50 

Veni, Veni Emiifianuel 13th Century Plainaong 

Arranged by Kodaly 

Boosey and HawRes Publishers - Octavo #5564 
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Dear Choral Conductor: 

i The proposed Junior College Choir Festival which is to be held at 
El Camino College, May 3, 1968, has had a gratifying response* Th^teen 
choirs are currently planning to be in attendance. The Festiv^ will 
begin at 3:00 P*M. and conclude at approximately 10:00 PiM« , with a 
break for dinner. 

In our new auditorium we canr boast 2,600 seats, balcony included. Parents 
and friends of festive singers aro therefore urged to be in attendance 
for all or part of the event. 

Our two adjudicators are: Dr. J. Russell Bodley, Professor of Music, 
University of the Pacific, Stockton, California? Dr. Elaine Brov/n from 
Singing City, Philadelphia, Pennsylvania* Dr. Brown has been asked to 
conduct the required numbers. We sincerely hope that since we are bringing 
her at considerable expense to SSCJCM3A you will prepare your students 
with a great deal of care. As has been customary in the past, it will be 
her prerogative to request of each choir a performance of a portion or all 
of the required mi::sic to insure its preparation! The required numbers 
are: 

1* Iiieto Godea (In English) 

2* Der Abend (in German) 

3« Symphony of Psalms 
(Third movement) 

A dinner will be seeved in our cafeteria for $2.25 a plate. The registra- 
tion fee for each singer will again be $ 1 . 00 . 

Since there will be thirteen choirs in attendance, each choir will be 
allowed twelve (12) minutes of singing time. Please plan^ and tiine y our 
music to stay within the limits. To quote last year's bulletin: «We won't 
blow a whistle, but we *11 have a sniper zeroed in on the offending 
conductor. ” _ , 

As you are aware, the educational value of the festival, in large measure, 
comer from our groups hearing other groups of like ilk. Please, therefore, 
pl? 3 Ufi to have your singers hear the entire festival.^ This is perhaps the 
one time dimring the year when we can truly share oui* common joys and problems. 
We learn as much from each other as we do from the visiting guest conductor 
and the written comments, so do plan to spend the afternoon and eveniiag with 
us. 



GiovSi^^iSi Gabrielli 
Johannes Brahms 
Igor Stravinsky 
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Mr. Douglas Lawrence, a new member of our EL Camino College music 
faculty, has kindly consented to act as Festival ChaiiTDan; the^fore^ 
all future communications, fees, application forms, questions, etc*, 
should be directed \ j him at the college address listed on the letter- 
head. From his will come a final bulletin with l^t minute 
instaructions, d^Te«‘^tions, maps, schedule, etc., to be in the mail by 
April 21. 



VS IS IMPBRATIVB THAT THE ^CLOSED (tJESTIONNAIHB BEACH HS, WITH FEES 
ON OR BEFORE APRIL 3rd. TO INSURE THE SUCCESS OF THE FESTIVAL, THIS 
DEADLINE MUST BE MET. 



Please make all checks payable to the SOUTHERN CALIFORNIA JUNIOR COILBGB 
MUSIC EDUCATORS ASSOCIATION. 

We are looking forward to beixig your host. 




Jane Skinner Hardester 

Choral Director, El Camino College 



Appendix B_- 3 

CALIFORNIA JtJNIOR COLLBGB MUSIC EDUCATORS ASSOCIATION 

Southern Section 

Festival Registration Form 



Type of festival JUNIOR CQT.T.mF CHOIR FESTIVAL - .. : I: 

May 5, 1968 Place; El Camino College Auditorium Time; 3;0C>->10;00 P«M. 
College: Director*s Name; 

College address; ' ' ' ^ . ''' .. . ..... 

Stsrcet City Sip i Phone Bxt.^ 

■ ■ f , I , ' ' ' ■ ■ 

I) 

Name of group as you Jit to appear on the pointed program. 
Repertoire: (Please time your selections iknd do not exceed the total of 12 minutes^' 



Title 


Composer (arranger-editor) Time 




■ -i 

i* ■ , ' • . :-i 


■ 


.•'4 , 






SQUIHQNT NEEDED: 


Total No. of Minutes 

\ ' ' ' ' ' 



Risers; T able; N o» of Chaii^s; Piano: No» Music Stands 



Fees: No. of participants; @ < 1.00 



Dinners: 



No# of dinners; 



@ $2.25 



C JCMBA Dues of director if not 
_ previoiisly paid 



« $ 5*00 

I! 



Make all checks payable to the California Jimior College Music Educators 
Association Southern Section ^ 



Deadline for return of registration form with all fees is April 3rd . 



Mail check and registration form to: 

Sirs* Jane Hardesteri Choral Director 
El Camino College* Calif omia 
Via Torrance* California 90506 









iijigiij«.»#„%iii 
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ir' CHECK LIST FOR FESTIVAL HOST 

I CJCMEA-SS 

1# Mail application forms to schools as supplied by choral representative* 

2* Mail preliminary letter with application and include; 

date, time, place, restate repertoire, list judges, dinner cost, 
application return deadline, etc. 

3<i Select commentators with choral representative* 

4* All checks from colleges to be made out to CJCMEA-SS and sent to treasurer 
by host. 

5* All bills to be sent by host to treasurer for |»yment# 

6* Student committees 
a* Registration 

b* Assistants for the adjudicators 
0* Auditoritam logistics 
dm Host announcer 
e* Banquet set-up 

f* Dinner entertainment (or after dinner) 

g* Hosts for each college as the busses arrive (have warm-up room assignment) 
h* General trouble shooter 

7* Follow-up letter after applications are all received 

a* Enclose campus map showing location of campus and auditoidum and parking 
b* List complete schedule for the day 

c« Remind directors to bring complete folios of music for each adjudicator 
which are to be left at registration desk 
d« State what you wish regarding plans for dinner entertainment; each 
' participati^ college to supply a group, or whatever* 
e* Enclose map of auditorium seating showing placement of each group, 
f* List warm-up room assignment; mention availability of dressing rooms* 

8* Arrange the program as you see fit making sure that the auditorium seating is 
coordinated to make for a smooth flow of groups on and off the stage* 

9* Print programs , , 

10. Print dinner tickets 

11^ Print place mats 

12. Assign host for adjudicators for dinner 

15* Make up packets for each college which are to be picked up at registration desk 
a*. Dinner tickets 

b* Name tags (if you wish to use them) 
c* Room assignment 

d*. Enough programs for each member of the group (with a few extras) 

l4* File a complete financial report to the president of the Southern Section. 

15* Have CJCMBA-SS treasurer draw checks for adjudicators to 
be distributed at the festival. 



APPENDIX C 

Junior College Guidelines for the Expenditure of 
Restricted Coimnunity Services Tax Funds 



IV. IMATED lEGAL AiraORmT^^ 

Pollowizig are sectioii© of the California Education Code which, form 
the legal basis for commonity services. 

A. COMMUNIfY SERVICES SHORT COURSES 

6521. The governing board of any school district maintaining 
secondary schools is authorized without the approval of the State 
Department of Education to establish and maintain community service, 
classes in dvic, vocational, literacy, health, hpmeroaking, 
ji;echnical and general education, including but not limited to 
classes in the fields of music, drama, art, handicraft, science, 
litevature^ nature study, nature contacting, aquatic sports and 
athletics. Such classes shall be designed to pro'/ide instruction 
i, _ and to contribute to the physical, mental, moral, economic, or 
civic develo^ent of the Individuals or groups enrolled therein. 

6324. Governing boards may expend from the general fund of the 
district any money which is budgeted for community services to 
establish apdr mdntain community service classes and may charge 
student fees not to exceed the cost of maintaining such classes 
or may providq instruction in such classes for remuneration by 
contract, or with contributions 01^ donations of individuals or 
groups. 



